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Presents 
"The Investigation" 
by Peter Weiss 
In the presentation of this play, no attempt is made to reconstruct 
the courtroom before which the proceedings of the camp trial took 
place. Any such reconstruction would be as impossible as trying to 
present the camp itself on the stage. 
Hundreds of witnesses appeared before the court. The confronta-
tions of witnesses and the accused, as well as the addresses to the 
court by the prosecution and the rep I ies by the counsel for the defense, 
were overcharged with emotion. 
Only a condensation of the evidence can remain on the stage. 
This condensation contains only facts. Personal experience and 
confrontations are steeped in anonymity. Inasmuch as the witnesses 
in the play lose their names, they become mere speaking tubes. The 
nine witnesses sum up what hundreds expressed. 
Each of the accused represents a single and distinct figure. They 
bear names taken from the record of the actual trial. The fact that they 
bear their own names is significant, since they also did so during the 
time of the events under consideration, while the prisoners had lost 
their names. 
Yet the bearers of these names should not be accused once again in 
this drama. 
To the author, they have lent their names which, within the drama, 
exist as symbols of a system that implicated in its guilt many others 
who never appeared in court. 
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Postscript 
"If the miracle should happen, that you live to tell the tale, write it 
down and tell the world what they did to us." 
"That was the most sacred will of the comrades who died in our arms 
or were removed by the 'invalids-transport' to be gassed. That was the 
will of brothers and true friends, of the 'number-men' (Nummermen-
schen, the men who seemed to have no names, but only numbers). 
whose ashes escaped through the chimneys and covered the fields of a 
foreign country." 
Dr. Johann Neuhausler, Auxiliary Bishop 
Prisoner in Sachsenhausen No. 37796 
Prisoner in Dachau No. 26680 from: 
"What was it like in the Concentration 
Camp at Dachau?" 
